
MUS-M 544 Exam 1, Fall 2022 

 

The midterm exam is next Monday, September 26, during class.  This will 

be a 75-minute exam.  The format will be as follows: 

 

THE EXAM IS CLOSED-BOOK.  YOU MAY NOT REFER TO PAPERS OR OTHER 

MATERIALS DURING THE EXAM 

 

PART I: Six Listening Excerpts: 10 points each 

(this will only include pieces on our list from the beginning through 

whatever we cover in Wednesday’s class, September 21) 

a. Composer (1):__________________________________ 

b. Work (2): _________________________________________________________ 

(Use a combination of title, key and opus that uniquely identifies this 

work in the composer’s output).  If this is part of a larger work, 

indicate the movement. 

c. Date of work (1)___________________________ 

d. What part of the movement is heard in this excerpt (what part of the 

form) (1)?   

e.  Mention any interesting features associated with this work (from the 

whole piece, as well as this excerpt), especially those typical of this 

composer.  (Form, Melody, rhythm, harmony, texture, novel use of 

the instrument, etc) (3). 

f.  Describe influences on this work.  Influences might include teachers, 

other composers, other art forms, or socio-cultural factors. (2) 

 

PART II: Unknown example (by a composer on our list), 20 points 

Review the attached score, or listen to the audio example (played two 

or three times) and hypothesize a likely composer, possible genre and 

date of composition.  You should provide reasons for your answer.  

Simply knowing the piece is insufficient.  You must always explain what 

features of the excerpt lead you to your conclusion.  Remember to think 

about aspects of melody, harmony, rhythm, texture and form.   

 

PART III: Essay, 70 points 

Answer one essay question at a length of 400 words, which will be from 

those below.  You must prepare all four topics, as there will be no choice 

on the exam.  I recommend writing practice essays ahead of time. 

 

ESSAYS MUST BE IN YOUR OWN WORDS.  THIS MEANS THAT YOU MUST 

COME UP WITH YOUR OWN SENTENCES WITHOUT COPYING THEM (EVEN 

FROM MEMORY) FROM OTHERS.  YOU MAY NOT COPY FROM OTHER 

STUDENTS.  YOU MAY NOT COPY FROM BOOKS, ARTICLES OR OTHER 

SOURCES, WITHOUT PROPER CITATION.  AN ESSAY THAT CONTAINS 

UNCITED PASSAGES THAT CAN BE FOUND ELSEWHERE (INCLUDING THE 

WORK OF OTHER STUDENTS) WILL RESULT IN A FAILURE FOR THE COURSE.   

 

To avoid making the most common mistakes, take care to do the 

following: 

 

1) Answer the question asked.  Do not start answering a different 

question, or get distracted in irrelevant discussion. 

2) Don’t try to prepare a single multi-purpose answer that can be 

used for whichever question I ask.  These sorts of essays are 

generally terrible answers to questions. 

3) Make sure you talk about specific pieces of music, and specific 

aspects of the music.  It’s not enough to say “…such as Chopin’s 

Second Sonata.” –and just stop!  You must explain what features 

of the Chopin are important to the point you are trying to make. 

4) You should cite specific pieces of music—in specific ways—no 

matter which question I ask.  I’m usually looking for four or five 

really good examples from different pieces per essay, unless the 

essay asks about a single piece (like question 1 below), in which 

case you should give several specific examples from that piece. 

5) Prepare ahead of time.  Don’t try to figure it out when you get to 

the exam.  That’s too late.  I am giving you the topics ahead of 

time, and a more advanced level of discussion is expected as a 

result. 

6) I do not expect you to consult external references, although you 

may, if you desire.  You should be able to satisfactorily answer all 

the questions (and earn full points) based on material covered in 

class, your readings, and possibly some background reading in 

the Grove dictionary. 

 

1. Does understanding a piano work’s historical context 

(who played it, who heard it, why was it written?) allow 

you to perform it more successfully? 

2. Alkan moved in the same circles as Chopin and Liszt, and 

was respected by both.  Why is his music not performed 

as much as theirs? 

3. The Brahms Op. 5 and Liszt Sonatas come from around 

the same time .  Which composer is more effective in this 

genre, in your opinion? 

4. Compare the different approaches to variation structures 

we have seen from Liszt, Brahms, Clara Schumann and 

Alkan. 

 


